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HOBBIE KAMEHHDBIE PEJIBE®DbI — APXUTEKTYPHBIE JIETAJIN
XIV-XV BB. 13 CEJI. KYBAYU
C USOBPASUTEJIbHBIMU CIO2KETAMMU

AnHoTanuA: B craThe ONMCHIBAIOTCA HOBBIE KAMEHHBIe pesibebl — JleTad apXUTEeKTYPHOTIO Jie-
kopa XIV-XV BB. ¢ n300pa3uTeIbHBIMU CIOKeTaMu U3 cesl. Kybauu, BeIsIBJIEHHbIE aBTOPOM B pa3-
Hble ro7pl XX B., HO He CTABIIHE elle 00'beKTaMU U3YIeHUA YIEHBIMHU.

[Ty6iuKyeMbie pebedbl paccessHbI 110 Pa3JIUNYHBIM 37IaHHUSAM BCel ctapoit uactu ces. Kybauw, B
OCHOBHOM, B CpeJlHeM U HUKHeM KBapTasax. OHM BMOHTUPOBAHbI B KOHCTPYKIIMY KUJIBIX U KyJIb-
TOBBIX COOPY>KEHUU B JIEKOPATUBHBIX I1€JIX TP BTOPUYHOM HCII0JIb30BaHUH.

CoxpaHHOCTB peJsibedOB pa3HadA: OJHU U3 HUX JIOIUIX [0 HAC CPABHUTEJIBHO HEIJIOXO0, JIpyTHe
B HEIOJTHOM BH7le (B BUJie GparMeHTOB), TPETHU — B HEY/IOBJIETBOPUTEIBHOM COCTOSTHHU. 3auK-
CHUPOBaTh MHOTHE U3 HUX, T.e. choTorpadupoBaTh B Hy>KHOM pakypce B OOJIBIIIMHCTBE CJIydyaeB He
IIPE/ICTABJIAIOCH BO3MOXKHBIM M3-32 HX PACIIOJIOKEHUA Ha HEJOCTYITHOM JIJIsl CheMOK MecTe (Ha BTO-
POM WJIM TPETHEM BTAXKaX 3/IaHUH B OYEHB I'YCTO 3aCTPOEHHBIX KBApTaJIax U T.J.).

B 6onpmmHCTBE cBOEM pesibednl maTupyioTess XIV-XV BB., JaTUPOBKA IPOBEJIEHA I10 CTHUJIU-
CTHUYECKHUM IIPU3HAKAMH U C YYETOM TOTO OOCTOSITEBCTBA, UTO UMEHHO B 3TH Beka B ces. Kybauu
OBLJIO CO3/1aHO OI'POMHOE KOJINYECTBO KaMEeHHBIX pesibedOB ¢ U300pa3nuTeIbHBIMU CIOKeTaMU, Xpa-
HAIMMUCA HbIHE BO MHOTHUX OT€UeCTBEHHBIX U 3apYyOeKHBIX My3esAX U YaCTUYHO COXPAHUBIIUMUCS
B Kybauu.

Onucanue pesbedOB /AaeTcs B MOps/iKke PUKCAIUM UX AaBTOPOM B Pa3HOE BPEMS U B Pa3HBIX
KBapTasax ces. Kybauw.
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Medieval Kubachi stone reliefs — the details of architectural décor with graphic
subjects, Arabic inscriptions, as well as ornaments — have been in the focus of atten-
tion of many domestic and foreign researchers [1, pp. 8—42]. Nevertheless, there is
still a number of reliefs which have not yet been studied or even recorded to this date.
Moreover, medieval carved stones are taken away as Kubachi souvenirs by guests of
the village, after which their location becomes unknown and their study as valuable
objects of the Dagestan national cultural heritage renders impossible.

Some of the lost pieces are: a relief in the wall of the Shirpaevs’ house in the
lower district of the village (Fig. 8); a relief in the outer masonry wall of the east-
ern facade of the former building of the Kubachi jewelry artel “Khudozhnik” (cur-
rently the Palace of Culture) in the middle district of the village (Fig. 9); a relief of
the 15" century (not described in this article) with floral ornaments and the name
of the stone-cutter Cha’'man, which is located at the lower left end of the entrance,
in the former building of the library, built in Soviet times at the eastern end of
the Great Mosque (“Hvala mishit”) [1, p. 459, fig. 54]. A large number of reliefs
with Arabic inscriptions and floral ornaments were removed from the walls of this
mosque in Soviet times.

The reliefs described below can now be found in the outer masonry of the walls
of residential buildings or the Great Mosque (“Hvala mishit”), installed in different
years for decorative purposes or simply as well-finished stones.

Three of the said reliefs are stored in republican museums — one in the Taho-Godi
National Museum of the Republic of Dagestan (NMRD) (fig. 11), two reliefs — in the
Gamzatova Dagestan Museum of Fine Arts (fig. 12—13).

As craftsmen, the Kubachi people are highly knowledgeable about decorative as-
pects of carved stones and their worth. For this reason, most of the villagers keep the
reliefs in their homes with care.

Construction workers, being the followers of Muslim orthodoxy, would intention-
ally chip off heads from images of people, animals, birds or fantastic creatures (grif-
fins, dragons) when reusing reliefs with graphic subjects in the construction of resi-
dential or religious buildings, considering it unacceptable to depict a living creature.
In some cases, an entire relief image would be completely lost without a trace. This,
for example, happened to the keystone, mounted in the outer masonry of the north-
ern longitudinal wall of the Great Mosque of the 15" century, located in the lower
district of the old part of Kubachi (fig. 7).

The quality of the published images of the reliefs varies due to the degree of their
integrity, as well as the complexity of photographing in hard-to-reach places.

Let’s now proceed to the description of the reliefs in the order of their record in
various districts of the village. We will then consider several unpublished and already
published (only photographs included), but not described reliefs stored in the Ta-
ho-Godi National Museum of the Republic of Dagestan and the Gamzatova Dagestan
Museum of Fine Arts.
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Relief N© 1 is located in the outer masonry of the southern wall (fig. 1, A, B) of a
long abandoned and collapsed house in the lowest district of the old part of Kubachi.
The relief is in the middle section of the second floor of the southern facade, in a
partially preserved state. The eastern section of the building has not remained. The
relief had been recovered from the ruins of another old building and installed in the
masonry of the wall during its construction, presumably in the end of the 19" century.
This stone stands out clearly against the background of the wall of the house, which
is built of poorly dressed, relatively small stone blocks.

The relief is embedded high, which made it impossible to accurately measure its
size, so they are given here in approximate dimensions: height 25-27 cm, length 43-
45 cm.

On a rectangular stone block, through a rather deep cut-in of the background,
figures of three men carrying a long beam on their shoulders, supporting it with their
hands are depicted. The right arms of the two men in front are shown at the level of
the lower back and bent at an acute angle at their elbows. The legs of the middle fig-
ure are crossed above the knees. The last left figure with slightly bent legs is shown
with its back to the viewer. His left arm appears to be stretched to the side.

The figures are made in low details — their faces, attire, shoes are unclear.

The image of the men is framed at the edges by a narrow relief frame, broken off
in places. The left end of the relief is chipped, so it is difficult to judge whether there
was another figure of a man in it or not.

The relief in question depicts, as we believe, the members of the Kubachin men’s
union “gulalla ak’ buk’un” — a group of young single men [see also: 2, pp. 146—173].
A prominent ethnographer-caucasiologist E.M. Shilling (1892—-1953) writes, that
the members of the union would “carry out community service of their own initia-
tive: they would repair a building, a well; deliver wooden beams for reconstruction
of a mosque, road works, etc.” [2, p. 153]. On the relief in question, such scene of
the members of the men’s union performing community work is reproduced — the
delivery of a beam for the construction or repair of a mosque, madrassah or other
building.

It is difficult to specify the exact date of the relief due to the lack of dating indica-
tions. Nevertheless, the execution technique and the presence of a graphic subject,
which was widely spread in the medieval art of Kubachi, allow us to date the relief the
14"—15" centuries.

Relief N? 2 is inserted in the outer masonry of the wall between the windows of
the second floor of G.-I. Kvarizhov’s house, located in the north-eastern outskirts of
the lower district of the old part of Kubachi. This is a fragment of a large relief, ob-
tained from the ruins of an old building and installed as decoration into the wall of
the southern facade, in plain sight (fig. 2, A, B).

It is impossible to determine due to its location high in the building.

By the nature of the fine processing, the relief clearly stands out among the poor-
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ly dressed stones around it. It is embedded into a specially designed square niche.
It depicts a lying animal with its head turned back, limbs bent under the body, the
tail passed through the hind limbs with a slight thickening at the end, protruding
above the back. The animal’s head is partially chipped off. The owner of the house
G.-1. Kvarizhov marked the eyes of the animal with black paint, thereby restoring the
missing details of the image.

On the neck of the animal there are raised curls with pointed ends, apparently de-
picting a mane. It is difficult to determine the type of the animal due to its stylization.

Small triple cut-in arcs are applied to the animal’s right thigh, torso and right
scapula. The relief is quite high, the outlines of the animal’s figure are rounded. The
very image of the animal is carefully smoothed. It is enclosed in a figured relief frame,
the left and right ends of which have fallen off. The background of the image is also
smooth.

Based on the dating indications of the relief N@ 1, the relief N2 2 can be ascribed
to the 14"—15"™ centuries.

Relief N© 3. In the lower district of Kubachi, in the masonry of the wall of the
third floor of an abandoned building of an unknown owner, there is a relief of square
shape with depiction of three stylized animals running in circle, one after another
(Fig. 3). Their heads are intentionally broken off in places. Their bodies are made
somewhat elongated. The figures themselves are enclosed in a round relief frame,
with their limbs touching it. On the trunks, shoulder blades and hips of animals there
are triple arcs. The animals are reproduced in a stylized manner. Their large ears,
short tails, and the remained outlines of their heads lead to believe that these are
hares.

Our attempts at photographing the relief with clear-cut images of animals and
ornament were unsuccessful, since the house, in the wall of which the described ar-
chitectural detail is located, is in the midst of neighboring residential buildings, and
this made it difficult to choose the right position for recording.

On the upper and lower corners of the relief, a floral ornament is carved in the
form of a wavy sprout of a stem with leaves, halves of trefoils and palmettes. Along
the edges of the square stone block, a relief braid of ribbon ornament is carved, with a
round frame with animals inside and a floral pattern along its upper and lower edges.
The left edge of the relief was cropped (apparently, with an intention to fit it exactly
into the masonry of the wall during reuse), so the ribbon ornament has not survived
here.

The combination in one composition of a visual subject, plant and ribbon orna-
ments enhances the decorative qualities of the relief.

The relief dates back to the 14""—15™" centuries, since this period of stone-cutting
art in Kubachi is characterized by the mentioned combination in one composition.

The relief above drew attention of a prominent Kubachin jeweler Rasul Alikhanov,
the People’s Artist of the Russian Federation and the Republic of Dagestan, Repin
RSFSR State Prize Laureate. On a decorative silver platter “Deers” (Oleni), made
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in 1991 and currently stored in the museum of the Kubachi Alikhanov Artistic
Enterprise [3, ill. on p. 18], three identical images of animals running after each other
in a circle included in the ornamental composition of the plant style “markharai” are
reproduced. They are decorated with niello, against which a light silver floral orna-
ment stands out clearly.

The round shape of the silver dish, the animals reproduced on its bottom running
after each other in a circle — in the same manner as on the relief, — make it easy to de-
termine that the subject of the medieval Kubachi stone relief served as the prototype
for the composition of the dish.

Relief N¢ 4 is located in the masonry of the wall at the height of the third floor
of the southern facade of the residential building of Rasul Khakachiev in the lower
district of Kubachi (Fig. 4). The relief is between the windows of the living room,
at a height of 1.8 m from the roof level of the terrace in front of the corridor and
living quarters on the third floor. It is a relatively small stone block (30x37 cm);
presumably, this is the upper part of the lateral right column of the window tympa-
num. A salient semi-medallion, which encloses the figure of a man, depicted in pro-
file, running to the left side is carved on it. His slender waist is engirdled in one turn
by a dragon-serpent. The man’s head is intentionally chipped off. With his left hand,
bent in an arcuate manner, the man holds the end of the body of the dragon-serpent
protruding from the right side of the human figure. The right arm, bent at the elbow,
is extended forward. What is interesting is that the man’s feet are depicted as clawed
paws.

The body of the dragon-serpent thickens around its head, which was broken off
much later than the relief was made. The general contour of the head and ears, sharp at
the ends, has preserved. The lower part of the relief (especially its right corner) exfoli-
ated. The section of the stone block on the left side, not occupied by the semi-medallion
and the image of a man, is trimmed with cut-in dots, applied with a special tool.

According to the owner of the house, the relief was discovered in 1971 during the
digging of the foundation of his house, and then inserted into the wall of the building
for decorative purposes. It can be dated the 14"—15" centuries.

Relief N© 5. The relief is also located in the masonry of the wall of the residential
building of R. Khakachiev, closer to the eastern side of the southern facade. This is a
part (40x26 cm) of a side stone column of a door or window tympanum (Fig. 5). On
it, in a figured semi-medallion, an image of an animal is reproduced, in profile facing
to the right, with its head extended upward and turned back. The animal is ungulate,
but it is difficult to accurately determine its type; it seems to be an image of a deer. A
half-trefoil (or antlers?) extends vertically downward from its head. The left limb of
the animal is stretched almost vertically upwards and rests on the bold ridge of the
edge of the relief. The right limb is sharply bent at the knee joint. A relief trefoil with
elongated petals extends upward from the scapula. Two small loops extend from the
middle petal along the back of the animal. The trefoil is a rudiment of the animal’s
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wing. At the end of the tail down, there is a salient trefoil instead of a switch.

The depiction of the animal is designed with a decorative intention in mind. It is
compactly enclosed in a semi-medallion and the outline of its figure is subordinated
to the outline of a semi-medallion. The background outside the medallion is dotted.

The relief dates the 14"—15" centuries on the premise that it is the part of a broken
column of a window or door tympanum that relates to this chronological framework

[1, p. 528, fig. 221; p. 545, fig. 264, 265].

Relief N¢ 6. This relief is located in the masonry of a stone staircase of Magomed
Khakachiev’s house (father of Rasul Khakachiev), leading from the balcony on the
second floor to the terrace on the third floor. The relief (60x19 cm) is a half of a key-
stone with floral ornament (fig. 6). On the other lower half, the location of which is
unknown, there was a depiction of some animal, by analogy with other keystones [1,
pp. 521—-522, fig. 206—208; 4, ill. 44; 5, table V, ill. 4-5; 6, p. 128, fig. 75].

The relief is put onto one of the steps of the staircase like an ordinary building
stone with its ornament facing upward. The ornament is large, in the form of half-pal-
mettes of axial composition and mirror symmetry. The lower elongated petals end
with stylized images of bird heads. The middle petals have deep indentations parallel
to the contours of the petals.

The relief dates from the beginning of the 15" century, judging by the fact that
the ornament on it has direct analogies to the ornament of similar keystones from
Kubachi [1, p. 521, fig. 206-207] of the specified time.

Relief N© 7 is in the exterior masonry of the northern wall of the Great Mosque
(“Hvala mishit”) of the 15" century, located in the lower quarter of the old part of
Kubachi. It is inserted into the masonry of the eastern part of the longitudinal wall
as an ordinary finely dressed building stone (62x21 ¢m) obtained from the ruins of
an old building. The relief is a keystone (Fig. 7) with floral ornament. In the middle
of the lower part of the composition there was an image of an animal, judging by the
decor of other similar keystones from Kubachi [1, p. 521, fig. 206-207]; unfortunate-
ly, it was broken off without a trace. The ornament itself remained intact. The upper
lateral corners of the relief are partially cropped in order to give it a rectangular shape
and fit tightly into the masonry of the wall. The ornament of this relief in composition
and shape is similar to the ornament of other keystones from Kubachi (including the
relief Ne 6 described above), which are now stored in the State Hermitage, the Gam-
zatova Dagestan Museum of Fine Arts and those preserved in Kubachi. These are
large half-palmettes along the upper and lateral edges of the stone block, the ends of
the lower petals of which are decorated in the form of stylized bird heads.

The date of this relief — early 15™ century — coincide with the date of the relief No
6 and other keystones from Kubachi.

Relief No8. A large relief (46x48 cm) of a rectangular shape is embedded in
the masonry wall of the western facade of the second floor of O. Shirpaev’s house in
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the middle district of Kubachi (Fig. 8). On it, in its middle part, a heraldic composi-
tion of winged animals facing each other is carved. It is difficult to determine their
appearance due to the stylization and the fact that their heads are lacking. The relief
had been discovered in the ruins of an old building and inserted into the masonry of
the wall for decorative purposes during the construction of the house, approximately
at the end of the 19" century.

The animals are depicted in profile, crouching on their hind legs. From the fore-
limbs and from the shoulder blades, wings with longitudinal relief stripes extend up-
ward in a curved shape. The wings protruding behind the back are pointed at the
ends. In the upper part of the heraldic composition, opposite the heads of the an-
imals, there are half-trefoils, finished with curled indentations. The animals them-
selves are put in a relief frame, the upper middle ends of which converge and form a
sharp ledge.

On the left and right edges of the relief, there are ornamental compositions in the
form of bindweed, curling upward (from the left and right lower corners) the wavy
stems with bilateral (left and right) branches with curved leaves and curls. In the
upper part, the bindweed ends with trefoils with elongated middle petals. The upper
and lateral edges of the relief are framed by a raised ridge, and at the lower end a
small area is left for the entire width of the relief, free of decor.

The relief is made at a fine professional level, the composition is original, the de-
cor is generally expressive and artistically complete. The dating belongs to the second
half of the 14" century, taking into account the peculiarities of the interpretation of
animals and the originality of the execution of ornamental compositions.

Relief N29 was installed in the eastern entrance of the former building of
Kubachin jewelry artel “Khudozhnik”, in its upper (second) floor* (fig. 9); the relief
is now absent from this place. Some of the local residents took it out of the masonry
wall and sold it to an individual who visited Kubachi. It is also possible that the relief
was installed into the wall of one of the houses of the village. There are known cases
of buying and selling reliefs among local residents.

The relief had been obtained from the ruins of an old building in the lower district
of the village and inserted into the masonry of the wall above the entrance door to
the artel for decorative purposes during its construction, presumably at the end of
the 30s of the 20™ century. When the artel acquired a new building in the late 50s of
the 20™ century in the Betukhazhila area in the upper district of Kubachi, near the
Kubachi secondary school, the building of the jewelry artel, located on the border of
the upper and middle districts (near the house of the Rasul Alikhanov People’s artist
of the RSFSR and DASSR) was allocated for the building of the Kubachi village club
(now the House of culture).

The relief survived in a poor state — its right side is partially cropped, with the

1 The sketch of the relief without any description appeared in the album of R.A. Alikhanov “Kubachin
ornament”. M.: Gosizdat of literature on household services, 1963. Fig. 3.
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purpose of fitting the stone into the masonry. The lower end and the lower left corner
have exfoliated, damaging the images of the ends of the legs. On a rather large stone
block of a rectangular shape (42x33 cm), by grooving the background, an image of a
human-like bird — a siren in profile, is carved. The figure has a human head (partially
broken off, presumably with a curved kokoshnik (?) on it). On a high neck there are
two rows of relief festoons with rounded ends. The chest is protruding, the bird’s legs
are parallel. The tail with longitudinal stripes and relief festoons (the same as on the
neck) is bent down. Tail feathers with longitudinal stripes are raised high. The tail
tapers upwards and ends with a curvature at the end. The wings with two transverse
rows of festoons and longitudinal stripes are folded along the body.

The contour of the siren’s figure is put into the figured relief frame, filling it com-
pactly. The features of the depiction of the figure, reproduced on the relief, give it a
somewhat fantastic appearance. This is at the same time a siren and not a siren, a
bird and not a bird. The figure is well finished, its sharp edges are rounded, the back-
ground is even and smooth.

The surface of the stone outside the figured frame is decorated with textured dot-
ted indentations.

The relief can be dated the 14"—15" centuries, taking into account the fact that
this period is characterized by depiction of animals, birds, human figures and fantas-
tic creatures enclosed in figured frames.

Relief N2 10 can be found in the masonry of the north wall, facing a village
street, of the utility room of I. Gadzhiakhmedov’s house, located in the upper part
of the middle district of Kubachi. It is embedded into the masonry of the wall of the
first floor (on the south side, the room is two-story — the house is built on a very steep
slope).

A relief depicting a sitting bird (Fig. 10), obtained from the ruins of an old build-
ing, is installed for decorative purposes into a special niche in the wall.

On a rectangular stone block (22x29.5 cm), the bird is depicted by a deep groov-
ing in the background, facing to the right, with its head turned sharply back. It is
difficult to determine its type, but it seems like an eagle. The large eye of the bird is
depicted by a raised circle, the beak (the tip is chipped off) is bent down, the body is
dressed with scales, the wings are extended along the body, the short tail is trimmed
with parallel grooves, the legs are placed parallel to each other. The figure looks as if
the stone-cutter tried to squeeze it into a quadrangle, framed along the edges with a
thick relief roll.

Due to the lack of dating indications, it is difficult to determine the exact date of
the relief. However, such features of the bird’s iconography as a sharply turned back
head, putting the image of the bird into a relief frame, decorating its body with scales
to resemble plumage, similar to images of birds on other stone reliefs from Kubachi,
allow us to attribute this relief to the 14"—15" centuries. Although it is still possible
that this relief was made at a later period.
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Relief N 11 is stored in the Taho-Godi National Museum of the Republic of Dag-
estan (NMRD). It is a large stone block of trapezoidal form (the bottom is narrower
than the top), with a pink tint2. It is a keystone (Fig. 11), probably from the arch of a
gate.

On the front leveled and smoothed surface of the stone block, relief images of
animals and floral ornament are applied. The images of animals are depicted in pro-
file, in an upright position, and occupy the middle area of the monument. They have
survived partially: their heads, as well as parts of their bodies and forelimbs were
intentionally broken off without a trace.

Judging by the remained parts, oblique parallel lines tapering at the ends were
applied to the necks of the animals to depict a mane. On the front shoulder blades
and on the thighs, half-trefoils are applied. Downward tails with half-trefoils at the
ends cross the lower limbs.

The upper part of the relief is decorated with floral patterns like other similar
Kubachi keystones — from the center to the edges there are large half-palmettes
with grooves in their middle. The lower petals end not with images of bird heads,
as in other Kubachi keystones, but with five-petal palmettes with grooves in the up-
per side and central petals. From the lower ends of the half-palmettes, stripes (thick
stems) extend to the edges of the relief, which end in the upper lateral corners with
half-palmettes with five-part palmettes at the ends of the lower petals. Further, the
ornament runs downward, forming a bindweed — a wavy stem shoot with half-pal-
mettes extending from it, in which the lower large petals end in stylized images of
bird heads.

This relief was made with great artistic skill and it is unfortunate that it was dam-
aged by an orthodox Muslim, who considered any depiction of a living creature inad-
missible.

Basing on the comparison of its ornamental composition with the ornamentation
of other keystones from Kubachi, as well as reliefs decorated with ornamental com-
positions with five-part palmettes, the relief can be attributed to the first half of the
15" century.

Relief N2 12 is a small block of irregular rectangular shape (25.5x18 ¢cm) with the
image of a stylized animal in profile, facing left. The relief is stored in the Gamzatova
Dagestan Museum of Fine Arts. The image was made by cutting out the background
and with a slight downward slope of the front side. Due to the strong stylization, it is
difficult to identify it. However, taking into consideration the fact that its limbs are
shown clawed, the mouth open, we can assume that it is a predatory animal of some
kind (Fig. 12).

It has a rounded head with lips slightly extended forward, rounded at the ends;
erect ears, pointed at the ends, an almond-shaped eye with a dot-pupil in the middle.

2 The relief was published by E.M. Shilling in 1949, along with a double-embrasure stone window in the
masonry of a wall of one of the Kubachi houses, photographed in 1925 [2, p. 45, fig. 12]. However, the said relief
is not mentioned in the book.
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The mane is marked with oblique grooved stripes in three parallel rows. The front
right limb is raised high and stretched horizontally forward, the left is in an upright
position, and the hind legs are spaced one after the other. The tail lays on the back
and ends in a large half-palmette with grooves in the upper and middle petals.

The animal’s figure on this relief resembles those of a predatory breed, carved on
large stone blocks located in the masonry of the walls of the second floor of B. Sul-
tanov’s residential building in Kubachi [1, p. 518, fig. 200]. Undoubtedly, the figure
was inspired by these images, since the general interpretation of the animals and
their details coincide.

The reliefs in the masonry of the wall of B. Sultanov’s house date from the end of
the 14™ — the early 15th century. Thus, the relief described above can be attributed to
the same period.

Relief N2 13 is another notable piece from the collection of Gamzatova Dagestan
Museum of Fine Arts. On a relatively large stone block (23x24 cm) of square shape,
on its preliminarily levelled and finely smoothed front side, an image of some winged
animal is carved (fig. 13). The relief itself and the image on it survived in an imper-
fect state. The upper right corner and part of the upper end of the stone exfoliated,
the relief strips of the frame on the left and right also peeled off. The animal’s head is
lacking. The front right limb is also intentionally broken off, and the left one seems
to be lifted vertically up (?). Hind legs, parallel to each other, detached or broken off
below the knee joints.

It is impossible to determine the type of the animal. It looks as if it were squeezed
into a square relief frame. The head with a long neck is turned sharply back, the body
is lean. A wing with longitudinal stripes extends upward and along the body from the
right forelimb and scapula. The curved end of the wing protrudes above the body. In
place of the scapula, a half-trefoil (?) is depicted, on the left and right sides of which
there are strips of festoons with curled ends.

The bottom of the neck is encircled by a relief strip with a double braid inside.
Above it is a strip of skew cut-in lines. From the end of the outlines of the chipped
off head, a relief element of the ornament extends downward — a half-palmette with
double cut-in arcs on the petals.

On the upper part of the right thigh, triple arcs are carved, and on the back of the
thighs, oblique cut-in lines are applied, most likely to represent fur.

The portrayal of the animal is quite expressive and skillfully decorated. Both the
figure and the background are finely smoothed. At the lower end of the relief, a strip
is left free of decor.

The high artistic level of the relief is worth noting, but unfortunately the image on
it survived in a distorted form. It was made by a talented stone cutter of the highest
qualification. The dating attributes the relief to the 14"—15™ centuries, based on an-
alogical images of winged animals in the medieval art of Kubachi [1, p. 527, fig. 218
— Images of animals in an archivolt (semicircle); 11, fig. 7].

Thus, the above described medieval stone reliefs from Kubachi extend the number
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of details of architectural decor with graphic subjects known from the publications
of researchers. Among them are the subjects that have been previously unknown.
For example, a scene with images of members of the Kubachi men’s union “gulalla
ak’ buk’un”; subjects with stylized winged animals genetically derived from images
of winged animals in the art of the Near and Middle East [7, ill. on p. 48, ill. on p. 87;
8, p. 30, fig. 8, p. 42, fig. 12, inserted into the text from with ill. N2 24, inset N2 64].

Images of various winged animals are also presented on medieval architectural
details from Kubachi, published by B.A. Dorn and A.S. Bashkirov [9, tab. XIV, fig. 11,
tab. XV, fig. 7; 10, p. 38, fig. 11, p. 49, fig. 14]. However, heraldic compositions with
winged animals on the relief in the masonry of the wall of O. Shirpaev’s house are not
similar to these images.

The relief in the wall of the Shirpaevs’ house is one of the carved stones, prob-
ably made by a guest stone-cutter from the Middle East who was specially invited
to Kubachi, presumably from Iran. The same can be said about another relief from
the Dagestan Museum of Fine Arts’ collection, depicting a winged animal. This is
evidenced by the perfect execution of carving for its time and the winged animals
reproduced on them.

Among the architectural features described, of special interest is the image of a
man (with his head broken off during the reuse of the relief), running to the left,
whose waist is wrapped by an image of a dragon-serpent, with clawed paws as feet
(Fig. 4). A similar image of a man with feet in the form of clawed paws is carved
among various stylized animals (deer, hare, etc.), placed in a chaotic composition,
and another figure, but without clawed feet, on the relief located above the gates of
the Kannaevs’ house in the lower district of the village. The relief was painted by the
owner of the house, Gadzhi-Magomed, “for decoration purposes” with brown paint,
and the contours of the images of animals and human figures are somewhat distort-
ed. The schematic drawing of the relief was published in 1949 by the ethnographer
E.M. Schilling [2, p. 183, fig. 76]. The image of a man in a horned mask and a stick
with an animal skull planted on it in his right hand can be seen in the upper right cor-
ner of the relief. Photographs of the relief without any descriptions were published by
E.V. Kilchevskaya in two of her books [5, tab. IV, 7; 6, p. 121, fig. 68].

The fact that two reliefs depict a human figure with clawed paws instead of feet is
barely coincidental; but the semantics of these anthropomorphous characters is hard
to reveal.

In the medieval Kubachi, the stone-cutting was one of the most highly developed
types of decorative and applied art. This is evident from the huge number of carved
stones that have survived — both architectural details and burial monuments, which,
along with works of artistic metalworking, wood carving, etc., played a large role in the
formation and development of modern Kubachi art. Therefore, the task that was set
back in 1937 by E.M. Schilling to register “carved stones with their brief description
and measurement in order to protect the most valuable historical monuments from
destruction and plunder” preserved in Kubachi remains relevant to this day [13, p. 9].
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Fig. 1, A, B. A stone relief — an architectural detail depicting men carrying a long beam.
The relief was installed during its reuse into the masonry of a partially preserved wall of a now collapsed
residential building in the lower district of Kubachi. The 14—15th c.

Puc. 1, A, b. KameHHBIH penbed — apXUTEKTypHAS IeTAJb C N300paKEHUSIMHU MY>KUNH,
HecyIIuX JJINHHYIO 6asiky. Pesbed BeTapiieH IIpU ero BTOPUYHOM HCIIOJIB30BAHUY B KJIATKY
YaCcTUYHO COXPAaHUBIIENCSA CTeHBI HbIHE Pa3BAJIUBIIEr0Cs KUJIOT0 IoMa
B HIDKHeM KBapTtaJe cesl. Kybauun. XIV-XV BB.
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Fig. 2, A, B. A relief depicting a lying animal, located in the masonry of the wall between the windows
of G.-1. Kvarizhov’s house in the lower district of Kubachi. The 14—15th c.

Puc. 2, A, B. Pesbed ¢ uzobpazkeHHEM JIEKAIIETO JKUBOTHOTO B KJIAJIKE CTEHBI MEXKIY OKHAMU
skwtoro sioma I.-U. KBapm:koBa B HUzkHEM KBapTtasie cesl. Kybaun. XIV-XV BB.
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Fig. 3. A relief with images of running hares and with ornaments in the masonry wall of one of the residential

buildings in the lower district of Kubachi. The 14-15th c.

Puc. 3. Pesibed ¢ nsobpazkeHUAMU GETYIINX 3aHI[EB ¥ C ODHAMEHTOM B KJIA/IKE CTEHBI OTHOTO U3 JKHUJIBIX
JTOMOB B HIKHeM KBapTtaje ¢. Kybauu. XIV-XV BB.

o e A R e i T,
Fig. 4. A detail of a stone column of the tympanum with an image of a running man, girded with a dragon-
serpent and feet in the form of clawed paws. Inserted between the windows of R. Khakachiev's house for
decorative purposes. The 14—15th c.

Puc. 4. Jlerasb KaMEeHHOU KOJIOHKH (CTOJIOHMKA) TUMIIAHA ¢ H300pakeHneM OeTyIIero 4ejoBekKa,
OIIOSICAHHOTO NU300pa’keHreM 3Mee-PaKkOHa U CTYIHAMU B BHZE€ KOTTHUCTHIX JIall.
BcraBnen mexy okHaMmu kusoro goma P. Xakauuesa B lekOpaTUBHBIX Iesisix. XIV-XV BB.
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Fig. 5. An image of an animal with a broken off head in the masonry of the wall
of R. Khakachiev's house in the lower district of Kubachi. The 14-15th c.

Puc. 5. 3o6pakeHure JKUBOTHOTO ¢ OTOMTOM TOJIOBOU B KJIAJIKe CTEHHI JKUJIOTO JIoMa
P. Xakaunena B HIbkHeM KBapTaste cest. Kybaun. XIV-XV BB.

Fig. 6. The upper part of the keystone with floral ornaments and images of stylized bird heads.
The relief is inserted into the stone staircase of M. Khakachiev's house in the lower district of Kubachi.
Early 15th century. The location of the lower part of the relief is unknown

Puc. 6. BepxHsisa yacTb 3aMKOBOTO KAMHS C PACTUTEIbHBIM OPHAMEHTOM U U300paKEeHUSAMU CTHJIM30BaHHBIX
rosioB mituil. Pesibed BCcTaBiieH B KaMeHHYIO JieCTHHUILY foMa M. XakauneBa B HIDKHEM KBapTasie cesl. Kybauu.
Hauano XV B. MecToHaxX0XK/leHIE HIKHEN YacTh pesibeda HEM3BECTHO
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Fig. 7. An ornamented keystone inserted into the masonry of the northern longitudinal wall of the 15th
century Great Mosque in the lower district of Kubachi.
The image of the animal in the lower part of the relief is completely broken off

Puc. 7. 3aMKOBBINI KAaMEHb C ODHAMEHTOM, BCTABJIEHHBIN B KJIaJIKy CEBEPHOU MPOI0JIbHON CTEHBI
Bospmioit meueru XV B. B HIKHeM KBapTase cen. Kybauw.
N306parkeHrie JKUBOTHOTO B HIDKHEH YacTH pesibeda MoIHOCThI0 COUTO

- . 83 s A S - SRS o S . D s e
Fig. 8. A relief with images of crouched winged opposing animals (heads broken off) and with floral
ornaments in the masonry of the wall of O. Shirpaev’s house in the lower district of the village Kubachi.
Second half of the 14th c.
Puc. 8. Penbed ¢ n306paskeHUsMI IPU CEBIINX KPBLIATHIX TPOTHBOCTOSIIINX JKUBOTHBIX (TOJIOBBI OTOUTEHI)
U C PACTUTEbHBIM OPHAMEHTOM B KJIaJ(Ke CTeHBI xkuioro oma O. [luprnaeBa B HIZKHEM KBapTajie
cen. Kybauwu. 2-s1 nmosmosuna XIV B.
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Fig. 9. A relief depicting a siren (?) embedded above the entrance
of the former Jewelry artel “Khudozhnik” (now the House of Culture) on the boundary of the upper
and middle districts of Kubachi. The relief has not remained in place. The 14-15th c.

Puc. 9. Pesbed ¢ nzobpakeHueM cupuHa (?), BCTaBJIEHHBIH HaJl BXOZ0OM
B I0BEJINPHYIO apTeib « XyAOKHUK» (HbIHe [IOM KyJIbTyphl) Ha TPAHUIE BEPXHETO U CPEIHETO KBapTayia
cen. Kybaun. HeiHe pesibed HA MecTe oTcyTcTByeT. XIV—XV BB.

Fig. 10. A relief depicting a crouching bird in the masonry of the northern wall of the utility room of I.
Gadzhiakhmedov’s house in the middle district of Kubachi. The 14—15th c.

Puc. 10. Pestbed ¢ nzobpakeHueM CUIAIIEH ITHIIBI B KJIaJKE CEBEPHOI CTEHBI X03HCTBEHHOTO MTOMEIEHUST
sxustoro joma U. TagpkuaxmeioBa B cpeHeM kBaprtasie cen. Kybauu. XIV-XV BB.
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Fig. 11. A keystone of the gate with images of two animals standing vertically against each other
(the central part of the composition is broken off), framed along the upper and lateral edges
with floral ornament. Kubachi. First half of the 15th century.

The National Museum of the Republic of Dagestan

Puc. 11. 3aMKOBBIH KaMeHb BOPOT € U300paKEHUAMH JBYX BEPTUKAIBHO CTOAIIUX JIPYT IPOTHB Apyra
JKUBOTHBIX (IeHTpaIbHAs YacTh KOMITO3UIINH cOUTa), 06paMyIeHHbBIE IT0 BEPXHEMY
1 OOKOBBIM KpasM pactureabHbIM opHaMeHTOM. C. Kybauu. [lepBas mosoBuna XV B.
Hanwmonanpubiil Mysei PecryOiku larecran

Fig. 12. A relief from Kubachi with a stylized image of a carnivorous animal of undetermined species.
The 14th — early 15th century. The Gamzatova Dagestan Museum of Fine Arts

Puc. 12. Penved u3 c. Kybauu co cTHIM30BaHHBIM H300pakeHUEM XHIITHOTO JKUBOTHOTO

HEOIIpeJIeJIEHHOHN BU/IOBON IPUHAIEKHOCTH. XIV — Havyasio XV B.
JlarecraHckuil My3el n306pa3uTeIbHOIO UCKYCCTBA
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Fig. 13. A relief from Kubachi depicting a winged, decoratively finished animal with its head sharply turned
back (broken off). The 14—15 ¢. The Gamzatova Dagestan Museum of Fine Arts

Puc. 13. Penbed u3 c. Kybauu ¢ nzobpazkeHreM KpbLIaTOT0, IEKOPATUBHO OT/IEJIAHHOTO KUBOTHOTO
C pPe3KO MMOBEPHYTOH Hazaj, royioBoi (couta). XIV—XV BB.
JarecraHckuil My3eil n300pa3UTeIbHOTO UCKYCCTBA
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